Part four

The Arts and Crafts Movement in England was pre-
dominantly a design movement, but we have already
noticed that many of its participonts were trained as
architects. Just as the medieval cathedral was seen as the
perfect example from the past of the collaboration of
craftsmen in the creation of a total work of art, so the
creation of a ‘home’ was seen as the characteristic expression
of contemporary Arts and Crafts ideals. It was William
Morris's marriage and the construction and decoration
of the Red House which precipitated the formation of
his firm, and thus the Arts and Crafts Movement. Creating
a home of this kind was the most immediate way of
bringing design and architecture together. Almost all
of the architects we will discuss designed elaborate homes
for themselves early in their careers.

Read Hitchcock, Chapter 15, and Pevsner, pages 56-67
and pages 154-65.
I What are the main developments in house
design during the nineteenth century in England and
America?
2 What did Voysey and Baillie Scott introduce
into domestic architecture which had not been tried
before?

e 1 Apart from the historicist stylistic developments
from the Italianate through varieties of picturesque to
neo-Gothic, Manorial, Queen Anne and Georgian, the
main development can be summed up as the growth of
the smaller house as an art form from its humble origins
in rustic architecture and Tudor parsonages. A line
connects the cottage orné and its derivatives in Downing'’s
plans, with the tough, resilient vicarage at Coalpitheath of
Butterfield, shingle and stick style wooden houses in
America, Webb’s and Shaw’s smaller houses and those
of Voysey and the Arts and Crafts architects. In this
development, the crucial advances in planning small
houses made by the Americans were certainly influential
in England, through magazine publications. More open
spatial planning and a rethinking of room usages were
the dominant features. Part of this general development
and also owing a great deal to the Americans, was the
creation of a new language of simplicity in external
treatment, shingles being used in America for this purpose,
brick or rendering in England and stucco notably by
Mackmurdo, Godwin and Gill. We will see that the
Manorial hall, usually double-storied and very grand,
adapted by Shaw in a traditional way, was adapted again
in important ways by Baillic Scott and other Arts and
Crafts architects.

2 It is very difficult to pick on individual features
introduced by these two architects which were un-
precedented. Their achievement lies in a consolidation
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and unification of the advances in spatial planning,
simplification of form and independence from earlier
styles which had already been experimented with by
other architects ®

1 want to assess the achievement of the Arts and Crafts
in architecture by looking at the work of Voysey and
Baillie Scott. Both Voysey and Scott looked to the
traditional cottage and farmhouse and sought to recreate
not its quaintness and picturesque qualities but rather its
virtuous simplicity and sturdy integrity. Behind this lay
the contrast between the noble self-sufficiency of the
countryman and the servitude of the industrial worker
in the grim dark cities. The unpretentious simplicity of
vernacular architecture was studied not only in houses
and cottages, but also in barns and stables. Many other
architects played a part in the English domestic revival
such as Mackmurdo and Ashbee (discussed briefly by
Hitchcock and Pevsner), and also George Walton, Ernest
Newton and Edwin Lutyens. I have concentrated on
Voysey and Baillie Scott in order to follow through and
compare their work in some detail.

C. F. A. Voysey (1857-1941)

I want to look now at C. F. A. Voysey’s contribution to
domestic architecture. Look again at Hitchcock, pages
377-9 and Pevsner, pages 156-64. There are clear differences
of emphasis and interpretation in these two accounts,
principally due to Hitchcock’s greater interest in the
advances made by American architects. ]. D. Kornwolf
(recommended reading) has carried this emphasis further
in specifying how American designs influenced the
work of English architects at this time. If you have time
to read Part 1, Chapter 2, of this book now, it will help
to fill in some of the details.

Charles Francis Annesley Voysey was born ncar Hull
in 1857. As a child he was greatly influenced by the
religious and ethical principles of his father, who was a
vicar. Throughout his life, Voysey believed passionately
in the value of honesty by which the artist should express
his character directly in his work. He once summed up
his views on architecture like this: ‘Architecture for me
is a manner of growth. The traditional way of using
materials has taken generations to develop. Rather than
think of doing anything new, I have adapted old traditions
to new customs.’

He was horrified, in the 1930s, when art historians like
Pevsner and architects of the Modern Movement hailed
him as one of the great pioneers. All that he saw of modern
architecture was abhorrent to him. He strove for simplicity
and wanted to abandon decoration and ornament, but
his rationale was based on Arts and Crafts premises.


















































































































