&

1, the exterior of “ The Or-
chard,” Chorley Wood, the
house Voysey built for himself
in 1900. 2, the first floor land-
ing of the same house. 3, a

~folding table in oak without

stain or polish, designed for
Garden Corner, Chelsea, in 1906.
4, ** Stags and Trees,” a typical
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O the dear old gentleman with th?
S shrewd and kindly face walks '

longer every morning up St. James'
Street. No lonper will that  littl
ﬁgure, gsomewhat !nm'iy and somewhat
pathetic, be seen in his large armehair
in the Arts Club. No longer will his
gentle voice, growingirritable only when
talked to admiringly about his wark. be
heard; no longer the genuine humility
and grur.l'uuﬁ courtesy of his manner be
heard and seen. How patient he was
with the eagerly searching visitor, how
obliging—only a little fidgety when
asked to part for a time with photo-
graphs or drawings of his buildings or
designe. FHe hated negligence. A
record of the transaction was at once
taken and signed by the borrower, and
soon the blue cards began to arrive
with alarmed questions about the
safety of his property.

Such is the fond recollection which
most of us who have known Charles
Annesley Voysey will keep and cherish,
But there are still some alive who
remember him in his youth. At school.
I was told by someone who knew him
then, he appeared, in epite of his slight
and delicate build, resolute and perti-
nacious. When once at fives he hurt
himself badly—I think he even frac-
tured his hand—he did not stop but
played on, pale and determined. And
when later one day architecture amil
art and his attitude to the past were
discussed, he exclaimed: ©* Why shouli
I do over again what has heen done
before #* This aspect of Voysey's
character is little known—too little,
because on the phase of his activity to
which this saying can serve as a motio
his historical importance chiefly rests.

The Voysey of about 1890 was the
]Farlmg Eurnpran errf-sPnl.JnW' of the
gtage in architecture and design fol-
lowing that of Morris, But Vovsey
was mnever a follower of Morris; or
at least not ome of his admirers, for
no architect-designer could be unin-
fluenced to some extent by Morris’s
new conception of design and its social
impiil:ations. But "'U}'Ftvy, the son of
Charles Voysey, the upright preacher
of the 'sixties and ‘seventies, disliked
what he called Morris’s atheism, and
he criticized Morris's lack of spntin]
feeling. Only in the flat, he once
said to me, could Morris work at
ease. Yoysey's real predecessors were
Mackmurdo—I have tried 1o “show
that more than once—and also Nor-
man. §]_J:1w at his most .uTw*n!urnuﬂ.r
Voysey soon proved as bold as they,
and occaainna"}r bolder, in the intro-
duction of original architectural motifs
and the stylizing power of patterns.

Yet he mnever was harsh, never
dogmatic, never really convinced that
all bonds with tradition were to be
severed to arrive at a new gtyle for the
century to come. In fact, he never
consciously wanted to create a new
style. In his old age he vigorously
protested against his being called a
pioneer of contemporary architecture.f
And already much earlier, when he
had reached the age of 35, he gave up
novel motifs and concentrated upon a
thoughtful and imaginative interpreta-
tion of the style of the English seven-
teenth-century cottage, Yet he never
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copied.  The idiom he developed was
ol his own, extremely personal, easily
recognizable, and pleasing to all,
experts as well as laymen.
His success in the ’nineties was
something exceptional, A list of the
. bouses he built in those ten years
would fill pages, and it does fill pages
i the livtle black book inte which, in
pis clear, round and neat handwriting,
he entered every commission. There
were houses amongst them famous with
‘ the progressive architects all over
Furope, ** Broadleys ™ on Lake Winder-
mere, for example, and ** The Orchard,”
Chorley Wood. r]'hcy and many others
were illustrated in The Studieo and The
British  Architect, and soon also in
Dekorative Kunst and Deutsche Kunst
und  Dekoration.  Muthesius’s Das
Englische Haus of 1904 contained the
timate recognition of his European
importance. Its influence on Mackin-
sh and Walton in the north is evi-
Jent, that on Baillie Seott and Ashbee
i the south hardly disputable; witl
Muthesius's _help it created the so-
alled cottage-style in Germany and
Holland ; van de Velde in Brussels said
it appeared like Spring re-born to the
young artists of Belgium, and Dudok in
Amsterdam only a few years ago called
Voysey, to a London reporter, England’s
greatest living  architeet,  But  not
puly architects admired him, his
cdients also  liked him and got on
exeellently with him. e was pains-
ukingly carctul, exact in his estimates,
full of undeestanding for the specific
qualities of a site, never sacrificing
sroutid-plan requirements to effects of
mlg‘uclu to study his ground-plans
» a special treat—and apparently in
e sympathy with his clients’

e
wishes.

For he never regarded himself as
the great artist whose penius must
e respected  amd  accepted without
guerying, e built what was to be
gselul and  enjoyable—that was all.
flence the undated perfection of the
pest of his mature work.

In the same spirit did he design,
Useful: that made him find strong words
w an interviewer for The Studio in
893 against the unnecessary adorning
of the things we are surrounding our-
cves with (ae early as 1890 he
Publislmd in The British Architect a
;anall houge under the title ** Cockney
Villa minus ostentatious gimerackery ™)
wd made him keep his interiors so
ample, clean and light. But enjoy-
ile too: that made him keep away
jom stern_functionalism. He intro-
juced grace and friendliness into his
proiture  and  metal-work, and he
Jlowed his faney free play in textile
wd  wallpaper  designs — designs  so
resh and lovable, so perfectly balanced
petween stylization and love of nature
hat the best of them hawa, to my
gnd, never been surpassed sinee.
And yetitis only in the lust few years
hat, alter twenly years of almost
amplete  silence,  this  historically
i|[|:r|.'d ri:utr;__[uiliull of Voysuy's guuius
;s begun to spread. A few recent
jprreviations have appeared in maga-
,im:a',' and  last year the R.I.B.A,
gesented their Royal Gold Medal to
it IHowever, grulif};ing as it is to
e¢ his bonds with the present done
gstice to, it must not be forgotten that
e BSECNCE of his work and his per-
{ ,un'.liily does not bl:]mlg to our age
fur ever. For

Syt Looan age gone
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Voyeey helieved in a humane, homely,
honest life, in simplicity with domes-
tic care and comfort, and in lei-
sure judiciously and pleasurably spent
amidst trees and flowers. The photo-
graph_of ** The Orchard™ (his own
house) reproduced here he did not
like; the one he gave me for use in
another connection showed just one
gable, the windows below and part of
the roof, but the old cherry tree and
the younger trees in the orchard most
conspicuously, Flats he hated, and

he built only ﬁnt‘a_f:l—c‘tof)j (Sanderson’s

at Turnham Green), hardly any offices
and shops, and not one public building,
He was averse to collectivism, to mass- °
movements, to show and publicity, a
conscientious, unostentatious individ-
ualist,

One of the last times I saw him, he
gaid: * Thie new style cannot last.
Our young architects have no religion,
They have nothing to aspire to.
They are like designers who draw
flowers and trees without thinking
with reverence of Him who created
them,”



